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ELOSZO | CUVANT INAINTE | FOREWORD
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Valsagban vagyunk. Nemcsak gazdasagi
és nemcsak egészségugyi, hanem
kulturdlis valsagban is. Mar tobb mint
egy éve nem mukodunk a megszokott
maodon, alig szervezhetlink kulturalis
eseményeket, és alig vehetlnk részt
rajtuk. Emberi és munkakapcsolataink
nagy része visszaszorult az online térbe.
Mindez folyamatossagot jelent és
jelentett, de egyben digitdlis
terheltséget is.

A kreativitason keresztll viszont

sokféle valsagbdl van kiat. igy tehat
keresnunk kell azokat a gondolatokat,
otleteket, amelyek megoldast jelente-
nek problémainkra. Ki kell fejeznunk
gondolatainkat, benyomasainkata fény-
sebességgel atalakult vilagunkraél,
amelyben egyfajta feloldas lehet széva
tenni a jelen helyzet feszlltségeit és
lehetbéségeit. Fel kell tdrnunk a mivészet
és a kreativitas erejével azokat az ener-
giatartalékokat, amelyek megvaltozott
életinket a normalitas medrébe terelik.
Eppen ezért palyazatunk egyszerre
jelenthet kitorési pontot az alkotéknalk,
és emellett mUlvészeti élményt varosunk
kozosségének.
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Masrészt, az oktatasi intézményeknek
ugy kell mikodniuk, mint egy sejtnek —
folyamatos kapcsolattartasban kell len-
nilk a szomszéd sejtekkel és a vildaggal,
érzékelnitk és reagalniuk kell az 6ket

ért hatasokra. Jelen helyzetben egyszer-
re kell megérizzuk a sejti, szervezeti és
testi épséglnk, illetve a ko6zdsségein-

ket, a kulturdlis értékeinket. A jelenlegi
valsaghelyzet egyben arra is sarkallt ben-
nunket, hogy 6sszpontositsuk tanszéki
kozosségunk erejét. Tobbek kozott ennek
kovetkeztében sziletett meg a Publicritic -
egy olyan muivészeti projekt, amely képes
a jelen tarsadalmi problémait tematizalni,
majd ezeket bemutatni az online térben
és Nagyvarad utcain.

Nagy készonet Kolcsar Zsolt grafikai
tervezének és Gagyi Judit Eszter
szdvegirdnak a szervezésbe fektetett sok
kreativ energidért is, valamint kdoszénet

a tarsszervezéknek, a tamogatdknak,
illetve a zslritagoknak, és természetesen
az alkotéknak, akik bekuldott munkaikkal
reagaltak az idei hivészavunkra.

Dr. BALAZS Zoltan
tanszékvezetd,

Partiumi Keresztény Egyetem,
Mlvészeti Tanszék
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Suntem in criza. Nu numai in criza
sanitara si economica ci si intr-una cultur-
ala. De mai bine de un an nu ne-am trait
vietile in felul in care ne-am obisnuit; cu
greu putem organiza evenimente cultu-
rale si cu greu putem participa la ele.

O mare parte din relatiile noastre umane
si profesionale s-au redus la spatiul on-
line. Acesta din urma ne-a asigurat si ne
asigura si acum continuitate, dar aceasta
situatie ne-a incarcat digital.

Creativitatea, totusi, ofera o mare varietate
de moduri de evadare din criza. Asadar,
trebuie sa cautam acele ganduri si idei
care reprezinta solutii la problemele
noastre. Este important sa ne exprimam
gandurile, impresiile despre aceasta lume
care se transforma cu viteza luminii, de-
oarece a vorbi despre nelinistile si posi-
bilitatile starii prezente poate fi un gest
eliberator. Este esential sa exploram prin
puterea artei si a creativitatii rezervele

de energie care ne pot aduce viata Thapoi,
in fluxul ei firesc. Din acest motiv, proiec-
tul nostru poate insemna si un mod de
eliberare pentru artisti si, in acelasi timp,
o experienta artistica pentru comunitatea
oradeana.
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Pe de alta parte, este necesar ca
institutiile de invatamant sa functioneze
ca si o celuld - ar trebui sa fie in contact
continuu cu celulele invecinate si cu
lumea Tnconjuratoare, sa detecteze si sa
raspunda la impulsurile primite. In situ-
atia actuala este nevoie sa ne pastram
in acelasi timp si integritatea celulara,
organizationala si fizica, dar si comu-
nitatile si valorile noastre culturale.
Criza actuala ne-a determinat sa concen-
tram resursele comunitatii departamen-
tului nostru. Intre altele, asa s-a nascut
Publicritic — un proiect de arta care

este capabil sa conceptualizeze proble-
mele sociale prezente, iar apoi sa le
prezinte atat in spatiul online, cat si

pe strazile din Oradea.

Imi exprim gratitudinea fata de
designerul grafic Zsolt Kolcsar si fata

de autoarea Judit Eszter Gagyi pentru
energia creativa investita in organiza-
rea proiectului. De asemenea, multumiri
coorganizatorilor, partenerilor, membrilor
juriului si, bineinteles, artistilor care

au raspuns la chemarea noastra si au
creat lucrari.

Dr. BALAZS Zoltan

sef al Departamentului de Arte,
Universitatea Crestind Partium
din Oradea
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We are in a crisis. Not only in an economic
and health one, but also in a cultural one.
We have not worked in the usual way for
more than a year, we can hardly organize
cultural events, and we can barely take
part in any of them either. Much of our
human and work relationships have
dropped back into the online space.

All this means and meant continuity,

but also means digital loads.

Creativity, however, provides a wide
variety of ways out of crises. Thus, we
need to look for the thoughts and ideas
that are solutions to our problems.

We have to express our thoughts

and impressions of the world that has
transformed with the speed of light.

It is a world in which to talk about the
tensions and opportunities this situation
triggered may be a kind of release.
With the power of art and creativity,
we have to explore the energy reserves
that can bring our lives back to normal.
For this reason, our tender can be

a breakthrough point for artists and

an artistic experience for our city
community at the same time.

8

On the other hand, educational institu-
tions must operate as a cell - they should
be continuously in contact with neighbor-
ing cells and with the world - they must
sense and respond to the effects they
receive. In the present situation, we need
to preserve our cellular, organizational
and physical integrity and, at the same
time, our communities and our cultural
values. The current crisis has also prompt-
ed us to center our department commu-
nity's strength. Among other things,
Publicritic has been born — an art project
that aims to group the present social
problems and present them both in the
online space and on the streets of Oradea.

Many thanks to our graphic designer,
Zsolt Kolcsar, and our copywriter, Judit
Eszter Gagyi, for the creative energy put
into organizing this project. We would
also like to express thanks to our co-
organizers, supporters and members
jury. Of course, special thanks are due
to all artists who responded to our call
this year and sent their works.

Dr. BALAZS Zoltan
Head of the Department of Arts
Partium Christian University
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HU

A mult szazad elejére kissé visszatekintve, egy
bergsoni szemlélet olyan eshetéségekre hivja fel
figyelmunket, mint az értelem mechanikussa valasa,
vagy annak elanyagiasodasa. Ha a mai vilagunkra
vonatkoztatva mindezt tovabbgondoljuk, jogosan
kérdezhetjuk, kell-e a 21. szazadban attdél tartanunk,
hogy az értelem, ami felszabadithatna bennunket,
nem annyira az anyag, mintsem a digitalitas igdja
ala hajthat. A digitalizacié szamos pozitiv hozadékara
segithet koncentralni, és segithet az emlitett
visszahatast elkerulni, ha igyekszunk megébrizni
kreativ szabadsagunkat és az élethez vald
alkalmazkodasunk képességét.
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A megfoghatatlan, de kivetithetd,
vizudlisan, akusztikusan vagy virtualis
valésagként leképezheté adatvilag, az
informacidk globalis és a masodperc
toredék része alatt torténd dramlasa és
atalakithatésaga vagy a gyorsitott mudve-
letvégzés mind-mind olyan lehetéségei
a digitalis vildagnak, amelyekkel egyrészt
pazarlas lenne nem élnunk, masrészt
viszont karos lenne visszaélnunk.

Ma mar nem Ujdonsag: a szamitégépes
technika elterjedésével lehetéséget kap-
tunk arra, hogy a muvészeti torekvéseink
szinhelyéul ne csak a fizikai, materialis,
hanem az immateridlis, a digitalis tér

is szolgalhasson - és ez a lehetdség

a koronavirus-vilagjarvannyal még
nagyobb teret hodit. Az emlitett korul-
mények arra sarkallnak bennunket, hogy
valaszokat taladljunk olyan kérdésekre

is, hogy milyen alternativai lehetnek

a kiallitétereknek.

Az elmult év torténései és valtoza-

sai a digitalis jelenlétet gyakorlatilag
kotelezévé tették. A vildg minden
terlletére kihaté koronavirus-jarvany
okozataként a valdés emberi kapcsolatok
is hattérbe szorultak, a személyes em-
beri taladlkozasok pedig minimalizalédtak
a fert6zésveszély miatt. A DataReportal
statisztikdi szerint a 2020 elsé hénapja
és 2021 januarja kdzotti idészakban
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a kozosségi haldk uj felhasznaldinak
szama 13 szazalékkal novekedett.

Ez 2021 januarjara azt jelentette,

hogy a k6zésségi haldkat hasznaldk
szadma 4,2 millidrdra nétt, azaz a Fold
népességének tobb mint felére.
Emellett az amerikai Akamai vallalat
felmérései szerint az internetforgalom
vildgszinten mintegy 30 szazalékkal nétt
a 2020-as év végére az el6z6 évhez
képest. Nem csoda, hiszen arra kénysze-
rultink, hogy az alapveté hétkdéznapi
tevékenységeinket is javarészt valamilyen
digitalis készulék segitségével végezzuk,
gondoljunk nemcsak a kdzdsségi életre,
de a kommunikacioéra, a tanulasra,

a munkara. A kultura és vele egyutt

a vizualis kommunikacié is tulnyomé-
részt az online térbe szorult.

Mindekdzben a minket éré képi

ingerek, képaradat mértéke és intenzitasa
egyre csak ndvekszik, a digitalis vilagban
folytatott interakcidinkkal karoltve.
Megnétt a digitdlis zaj. Politikai vezetdk,
sztarok, szolgaltatasok, vallasi feleke-
zetek és mozgalmak prébaljak elérni

a figyelmunket, rekldmok zuhataga
omlik rank. A ko6zdsségi haldk segitségé-
vel pedig ezek az informacidk futétlizként
képesek terjedni, és tarsadalmi
konfliktusokat valthatnak ki.

13



KONTEXTUS | CONTEXT | CONTEXT

Emellett a rekldmpiac és célzott
hirdetések, ajanlott tartalmak is olyan
aggaszto etikai kérdéseket vetnek fel,
mint az online platformokon folytatott
tevékenységeink és személyes prefe-
rencidink lekdvetése, illetve az igy

nyert adatok felhasznalasa, és az
ezekkel valé visszaélések. A figyelem
lekOtése és irdnyitasa altal a reklam-
piacot meghatarozé felek tomegesen
képesek befolydsolni gondolkodasunkat,
viselkedéslinket, s6t esetenként a valés
életben torténdé dontéseink meghozatalat
is. Realis problémat jelentenek még az
ezeken a platformokon keresztll terjesz-
tett dlhirek és félretdjékoztatasok.

Ezen a ponton beszélhetlink akar egyfajta
digitalis szmogrél is, amelybe Iépve
megannyiszor kénytelenek vagyunk
metaforikus értelemben egyéni maszkot
viselni, mely afféle szlréként szolgal

a friss ingerek megvalogatasakor

és magunkhoz vételekor.

Barminem szelektdalasrdl is legyen sz6,
minden esetben kulcsfontossagu lehet
a kritikai hozzaallas, azaz a biralat,

a dontés. Ez a fajta allasfoglalas viszont
nem csak személyes megitélésként,
reakcioként szolgdalhat a kritikat alkoté
részérdél, de egyben provokacioét is
jelenthet is a kritikat befogadd szamara.
Ennek kifejezésre juttatasdhoz a lehet-
séges Ut legaldbb annyira rejlik
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a vizualis nyelv hasznalataban, mint

a verbalitasban, hiszen a mindenekel6tti
kérdésfelvetésre, hogy milyen mdédon
tudunk kritikailag reflektalni a korulot-
tunk zajlé vilagra, a valasz felkutathatd
a vizualitas eszkozeivel is.

A kulturalis események online térbe valé
koltozése egyben egy Ujfajta befogaddi,
el6adodi és alkotdi attitld kialakulasat

is eredményezte az elmult idészakban,
mig a varosi kornyezetben elhelyezett
reklamfellletek valtozatlanul és gyakran

¥




kihasznalatlanul maradtak. A Publicritic
tervezégrafikai palyazat, illetve kiallitas
pontosan ezeket az utcai fellleteket
célozza meg, alternativat kinalva a mar
zsufolttd valt online tér és a még korlato-
zasok alatt allé valés, miazeumi kiallitotér
mellé. A tarlat teljes vagy valogatott
anyaga city-light poszterek és billboar-
dok formajaban kerul ki a nagyvaradi
koérnyezetbe, igy pedig nem csak a kép-
z&mulvészetet fogyasztd embereket

éri el a varosban.
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Mivel napjaink egyik legfontosabb
problémaja a szelekcid, jelen rendezvény-
sorozattal a szervezdk kuldetésuknek
érzik évrél évre megteremteni a vizu-
alis reflexiét a kulonbozé tarsadalmi
kérdésekre, fel szeretnék hivni az
emberek figyelmét, illetve szeretnék
elgondolkodtatni 8ket a jelenlegi

és jovébeli problémakrdl. Gondoljunk
csak a jarvanyhelyzetre, az identitasra,
a vildgszerte Ujra meg Ujra el6bukkand
kisebbségi problémakra, a csalad koruli
vitdkra vagy éppen a globalis manipula-
cidra, és legféképp gondoljunk mind-
ezek visszhangjara a k6z6sségi haldékon
és a médiaban, a mar emlitett digitalis
szmogra. A fenntarthaté jovo épitésének
alapkovei lehetnek, ha nem csak tuda-
tositjuk a felmerulé problémakat,
hanem beszéllunk is réluk. Végul, de
nem utolsésorban pedig jelen felhivas
és kiallitas célja motivalni is a fiatal,
illetve a tapasztalt alkotdkat, hogy mer-
jenek allast foglalni, valamint a sajat
véleményulket vizudlisan kifejezni.

GAGYI Judit Eszter,
képzémdlvész, kolté
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Privind retrospectiv inspre inceputul secolului trecut,
vom vedea cum Henri Bergson ne atrage atentia
asupra posibilitatii de automatizare sau materializare
a intelectului. Daca ne gandim la toate acestea in
contextul actual, ne putem intreba pe buna dreptate:
trebuie sa ne temem ca in secolul XXI intelectul, care
ne-ar putea elibera, ne subjuga mai degraba digital-
izarii decat materialului? Numeroasele beneficii ale
digitalizarii ne pot ajuta sa ne concentram si ne pot
feri de sus-mentionatul efect, daca incercam sa ne
pastram libertatea creativa si capacitatea de
adaptare la viata.
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Lumea intangibila a datelor care poate
proiectata vizual, acustic sau ca si
realitate virtuala, fluxul si posibilitatea
de a transforma informatiile intr-o fracti-
une de secunda la nivel global sau opera-
rea accelerata sunt toate oportunitati
ale lumii digitale care ar fi risipite daca
nu le-am utiliza si ar fi daunatoare

daca am abuza de ele.

Astazi nu mai este o noutate: odata

cu raspandirea tehnologiei informatice,
avem ocazia sa folosim nu numai spatiul
fizic, material, ci si pe cel imaterial, digi-
tal, o posibilitate la care recurgem tot
mai mult in contextul pandemiei de
COVID-19. Circumstantele mentionate
ne determina sa gasim raspunsuri la
intrebari precum: care sunt alternativele
spatiilor expozitionale?

Evenimentele si schimbarile anului
trecut au facut ca prezenta digitala sa
fie, practic obligatorie. Concepute ca

o0 cauza globala a epidemiei de COVID-19,
contactele umane reale au intrat intr-un
con de umbra, iar intalnirile personale,
fizice, au fost reduse la minimum din
cauza riscului de infectie. Conform statis-
ticilor din DataReportal, numarul de noi
utilizatori ai retelelor sociale a crescut cu
13% intre ianuarie 2020 si ianuarie 2021.
In prima luna a lui 2021 numarul utilizato-
rilor de retele sociale a crescut la 4,2
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miliarde, adica la mai mult de jumatate
din populatia Terrei. In plus, conform
sondajelor realizate de compania ameri-
cana Akamai, cresterea traficului de
internet la nivel mondial in 2020 a fost
cu aproximativ 30% mai mare decat cea
din 2019. Nu este de mirare: am fost obli-
gati sa ne desfasuram activitatile de zi
cu zi iIn mare masura cu ajutorul unor
dispozitive digitale, si nu e vorba numai
de viata sociala, ci si de comunicare,
educatie, munca. Cultura, iar astfel,

si comunicarea vizual3a, a fost exilata

in cea mai mare parte in spatiul online.

In tot acest timp, cantitatea si intensita-
tea stimulilor si a fluxului de imagini care
ne afecteaza sunt in continua crestere si
la fel sunt interactiunile noastre in lumea
digitala. Zgomotul digital a crescut. Lideri
politici, vedete, servicii, grupari religioase
si miscari incearca sa ne capteze atentia,
un val de reclame se revarsa asupra noas-
tra. lar cu ajutorul retelelor de socializare
aceste informatii se raspandesc cu viteza
fulgerului si pot provoca conflicte sociale.

In plus, piata publicitara, publicitatea
directionata si continutul recomandat
ridica probleme etice precum urmarirea
activitatilor si preferintelor personale de
pe platformele online, utilizarea si folo-
sirea abuziva a datelor astfel obtinute.
Prin captarea si controlarea atentiei,

17
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actorii principali ai pietei de publicitate
sunt capabili sa ne influenteze masiv
modul de gandire, comportamentul, si,
in unele cazuri, chiar si deciziile din viata
offline. O problema reala o constituie si
prezenta de imagini false si dezinforma-
rea pe aceste platforme. Astfel, putem
vorbi chiar si despre un fel de smog
digital, in care suntem adesea obligati
sa folosim o masca individuala intr-un
sens metaforic, care serveste drept filtru
cu ajutorul caruia selectam si prelucram
noii stimuli.

Despre orice fel de selectie am vorbi,
atitudinea critica, judecata, decizia pot

fi esentiale. Acest punct de vedere poate
servi nu numai drept o convingere,
reactie personala din partea criticului,

ci si ca o provocare catre receptorul
criticii. Putem exprima acest lucru nu
numai prin comunicare verbal3a, ci si

cu ajutorul limbajului vizual, deoarece
raspunsul la prima intrebare - cum putem
reflecta critic asupra lumii inconjuratoare
- poate fi gasit si prin intermediul
mijloacelor vizuale.

Prin plasarea evenimentelor culturale

in mediul online, in ultima perioada a
rezultat crearea unui nou tip de atitudine
receptiva, artistica si creativa, in timp

ce spatiile publicitare din mediul urban
au ramas neschimbate si adesea
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neexploatate. Seria de evenimente si
expozitia de design grafic ,Publicritic”
vizeaza tocmai aceste suprafete stradale,
oferind o alternativa spatiului online
deja aglomerat si celui de expozitie real3,
muzeala unde exista inca restrictii din
cauza pandemiei. Materialul expozitiei -
integral sau sub forma de selectie, va fi
prezentat, pe cat posibil, sub forma de
panouri si billboard-uri pe strazile din
Oradea - astfel, lucrarile vor ajunge

Nnu numai la iubitorii de arte plastice

din oras.

Intrucat una dintre cele mai importante
probleme actuale este legata de selectie,
aceasta serie de evenimente isi asuma
misiunea de a crea in viitor, anual,

o reflectie vizuala asupra diferitelor
aspecte sociale controversate, de

a atrage atentia oamenilor si de a ii face
sa reflecteze asupra problemelor din
prezent si viitor. Sa ne gandim la epide-
mie, la identitate, la problemele emer-
gente ale minoritatilor din intreaga lume,
la certurile familiale sau la manipularea
globala - si, cel mai important, la repercu-
siunile acestora in retelele de socializare
si in mass-media, si la smogul digital deja
mentionat. Daca discutam despre proble-
mele existente, nu doar le constientizam,
dar putem pune si piatra de temelie

a unui viitor durabil. Nu in ultimul rand,
scopul acestui eveniment si al acestei



expozitii este de a motiva artistii -
atat pe cei tineri, cat si pe cei cu mai
multa experienta - sa indrazneasca
sa ia atitudine si sa-si exprime propria
opinie vizuala.

GAGYI Judit Eszter,
artist plastic, poet
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At the beginning of the last century, a Bergsonian
approach warns us about the possibility of intelligence
becoming mechanical and material. If we take this idea
further to our world today, we can rightly ask: should
we be afraid that in the 21st century the intellect,

that could release us instead, drives us not so much
towards the material but toward digitalism? The many
positive benefits of digitalization can help to concen-
trate on and avoid this retroaction if we try to preserve
our creative freedom and ability to adapt to life.
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The digital world offers several oppor-
tunities, such as the possibility of visual,
acoustic, or VR mapping of elusive yet
projectable data. The swift flow and
convertibility of information on a global
level and accelerated operations are other
opportunities offered by the digital world.
On the one hand, not utilizing these
benefits would be a waste; on the other
hand, abusing them would be harmful.

Due to computer technology gaining
ground, it has become certain that

to present our artistic approaches and
practices, we have the opportunity to
benefit from both the physical or material
scene and the digital space, the intangi-

ble one as well, which has been gaining
ground due to the Covid-19 epidemic.
These circumstances urge us to

find answers to questions such as:
What alternatives to the exhibition
rooms are there?

The effect, events and changes in the

last year made the digital presence
practically mandatory. As a result of

the Covid-19 epidemic all around the
world, real human relationships were

also pushed into the background and

the personal, human meetings have been
minimized due to the risk of infection.
According to the statistics of Datareportal,
the number of new users of social
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networks increased by 13% between
January 2020 and 2021. By January 2021,
this meant that the number of users of
social networks had grown to 4.2 billion,
which is more than half of the Earth’s
population. In addition, according to
surveys by the American company
Akamai, global internet traffic increased
by about 30% by the end of 2020
compared to the previous year. It is no
wonder that we were forced to do our
basic everyday activities — think not only
of social life, but of communication,
learning and work as well - largely using
a digital device. Culture and visual
communication were also pushed

into the online space.

Meanwhile, the amount and intensity of
visual stimuli and image flood that affect
us are constantly increasing, coupled with
the expansion of our interactions in the
digital world. Digital noise has increased
as well. Political leaders, stars, services,
religious denominations and movements
try to gain our attention, a flood of ad-
vertisements is pouring at us. With the
help of social networks, this information
can spread like wildfire, and can provoke
social conflicts.

In addition, the advertising market,

the targeted advertisements, and recom-
mended contents also raise some ethical
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issues such as tracking our activities

and personal preferences on online
platforms and the use and misuse of
these obtained data. By capturing and
directing attention, they can massively
influence our thinking, behavior, and even,
in some cases, our decisions in real life.
Other problems are the cases of fake
images and misinformation formed
through these platforms. At this point,

we can even talk about a kind of digital
smog, in which we are often forced to use
individual masks, in a metaphorical sense,
which serves as a “filter” when selecting
and picking up fresh stimuli.

Whatever the criteria of the selection,
the critical attitude, i.e., the judgment,
and the decision, have a crucial role

in all cases. This attitude may stand
for/be interpreted as the critic's person-
al assessment and reaction and/or their
provocation of the receiver. The possible
way to express this lies in the use of visual
language at least as much as it lies in the
verbal one, since the answer to the first
guestion — how can we critically reflect
on the world around us - can also

be found with visual tools.

The move of cultural events in the online
space has also led to the development
of a new kind of reception, performance,
and creative attitude in the recent



period while the advertising spaces in
urban environments are unchanged and
often unused. The Publicritic series of
events and exhibitions of graphic design
target precisely these street surfaces.
They offer an alternative to both the
already crowded online space and the
physical museum exhibition space still
being constrained. Preferably, the entire
or selected material of the exhibition will
be presented in the form of city-light
posters and billboards in Oradea’s
environment - thus, reaching a large
number of the community, not only

the art lovers in the city.

As one of the most important issues
today is selection, with this series of
events, the organizers feel it is their
mission to create a visual reflection on

various social misshapes, to draw people’s
attention to, and to reflect on current and

future problems. Think of the epidemic
situation, identity, the emerging mino-
rity issues around the world, the debates
around the family, or even global ma-
nipulation — and most importantly, the
repercussions of all these on social net-
works and in the media, and the already
mentioned digital smog. Not only should
we raise awareness of the problems that
arise but also talk about them to be able

to build a sustainable future. Last but not

least, the aim of the present call for

puUubIiCriTiC

tender and the exhibition is to motivate
both young and experienced artists to
dare to take a stand and express their
own opinions visually.

GAGYI gudit Eszter,
artist, poet
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Az adat és az informacid

valt korunk Uj hajtéerejévé.

Mig formalddik egy parhuzamos
vilag, amit virtualisan készulunk
belakni, ekdézben a bolygdnkrodl
valé menekulést fontolgatjuk.
Ide jutottunk a 21. szazad elsé
két évtizedének a végére.

Nem sok okunk van a buszkeségre,
viszont annal nagyobb szukség
van olyan kezdeményezésekre,
melyek felhivjak a figyelmet

a valtoztatas szukségességére.

26



Az a nemzedék, amely ma egyre
hangosabban hallatja a hangjat, ebben
a két évtizedben élte eddigi egész életét.
Jogosan kéri szamon az elédein azokat
a folyamatokat és torténéseket,

melyek ehhez a helyzethez elvezettek.
Ertheté az a felhdborodas, amit

a Greta Thunberghez hasonlé fiatalok
fogalmaznak meg, mikor szembesulnek,
hogy a Fold, melyet 6rokul kapnak,
hamarosan lakhatatlan lesz, hacsak nem
képes az emberiség radikalisan Ujragon-
dolni sajat viszonyat a kérnyezethez.
Kulcsfontossagu az a felismerés, hogy
ezek a valtoztatasok mindenkit érinte-
nek, aki emberként él ezen a bolygén.
Tobbé nem fenntarthaté az a szemlélet-
mod, hogy majd a tudomany, a politika
megoldja helyettlink a problémakat.

A gondolkodé, felel6s emberek szamara
vildgossa valt a kijézanité felismerés,
hogy akikre eddig szamitottunk, azok
valéjaban nem orvosléi, hanem sok-

kal inkdbb el6idézéi a mindannyiunkat
fenyegetd katasztréfanak.

Szembe kell néznunk azzal, hogy
magunkra maradtunk. A critical mass
(kritikus tomeg) az egyetlen igazan
hatékony eré ma a vilagban. A kézo6sség
hangja valt a nyomasgyakorlas legfébb
eszkdzévé, melyet a kozosségi média
globalis halézata kapcsol dssze

és erdsit fel.
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Ebben a kommunikacidés térben az elsé
és legfontosabb Iépés a figyelemfel-
hivas. Ebben a tervezégrafika szerepe
megkérdébjelezhetetlen. A mfaj leg-
fébb képessége, hogy minden masnal
hatékonyabban tud fokuszokat teremteni
és akar dsszetett tartalmakat is masod-
percek alatt célba juttatni. Rendkivul
alkalmas tovabba markans kritika
megfogalmazasara.

Mindezeket egyesiti a Publicritic
nagyszerlU kezdeményezése, melyet

a kezdetektdl rokonszenvvel figyelek

és orommel fogadtam a kdézremUkddésre
sz6l6 felkérést. J6 1atni, hogy Uj platform
szuletik, ahol szabad teret kap egy fel-
novoé alkotd generaciod felelds, konstruktiv
kritikai attitidje. Es egy Ujabb bizonysag
arra, hogy a kreativ vizualis kommu-
nikacié mennyire szuggesztiven képes
megszolitani, kUiléndsen koztéri
|éptékben.

Gratuldlok a dijazottaknak és a projekt
létrehozoinak!

VARGHA Balazs,

Ferenczy Noémi-dijas tervezégrafikus,
habil. egyetemi docens,

a Moholy-Nagy Mdvészeti Egyetem
Tervezégrafika Mesterszakdnak vezetdje
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Datele si informatiile au devenit noua
fortd motrice a erei noastre. In timp
ce se formeaza o lume paralela pe
care suntem pregatiti sa o populam
virtual, ne gandim unde sa ne
refugiem de pe planeta noastra.

Aici am ajuns la sfarsitul primelor
doua decenii ale secolului XXI.

Nu avem multe motive pentru care
sa fim mandri, dar avem cu atat mai
multa nevoie de initiative care atrag
atentia asupra necesitatii schimbarii.
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Generatia a carei voce se aude tot

mai tare in zilele noastre si-a trait viata
de pana acum in aceste doua decenii.
Evoca pe buna dreptate raspunderea
inaintasilor sai privind procesele si eveni-
mentele care au condus la aceasta
situatie. E de inteles indignarea tinerilor
ca si Greta Thunberg, cand se vad fata
in fata cu faptul ca Pamantul, pe care
I-au mostenit, va deveni in curand
nelocuibil, daca nu suntem capabili

sa ne regandim radical propria noastra
relatie cu mediul inconjurator. Este esen-
tial sa recunoastem ca aceste schimbari
ii afecteaza pe toti cei care traiesc

pe aceasta planetd. Nu ne mai putem
complace cu gandul ca stiinta sau politica
va rezolva in locul nostru aceste prob-
leme. Oamenii care gandesc si sunt
responsabili vad clar faptul ca cei de

la care am asteptat solutiile problemelor
sunt de fapt cei care au cauzat dezastrul
care ne ameninta pe toti.

Trebuie sa ne confruntam cu faptul

ca putem conta doar pe noi insine.
Critical mass (masa critica) este singura
forta foarte eficienta astazi in lume.
Vocea comunitatii a devenit principalul
instrument cu care putem exercita
presiune, fiind conectata cu si consoli-
data de reteaua globala a mediei sociale.

puUubIiCriTiC

In acest spatiu de comunicare, primul

si cel mai important pas este de a atrage
atentia. Rolul design-ului grafic in aceasta
privinta este incontestabil. Atuul principal
al acestui gen este c3, spre deosebire de
orice alt mediu de comunicare, creeaza
perspective si poate transmite chiar si
continuturi complexe in doar cateva
secunde. Este extrem de potrivit si pentru
formularea unor pozitii critice puternice.

Toate aceste aspecte se combina in
remarcabila initiativa Publicritic, care

mi s-a parut admirabila chiar de la
inceput si am acceptat bucuros invitatia
de colaborare cu aceasta. Este bine de
stiut ca se naste o noua platforma, care
ofera drum liber generatiei creatoare

in crestere ca acesta sa isi exprime atitu-
dinea critica responsabila si constructiva.
E o noua dovada privind capabilitatea
comunicarii vizuale creative de a se
adresa oamenilor n spatiul public.

Felicitari premiantilor si autorilor
proiectului!

VARGHA Balazs,

Designer grafic laureat

al Premiului ,,Ferenczy Noémi”
conferentiar universitar abilitat

sef al programului de Design grafic

de la Universitatea de Arta Moholy-Nagy,

Budapesta
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Data and information have become
the new driving force of our era.
While a parallel world is taking shape
that we are virtually about to inhabit,
in the meantime, we are considering
escaping from our planet. We have
reached this at the end of the first
two decades of the 21st century.

We don’t have much reason to

be proud, but we need initiatives
that raise awareness of the

need for change.
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The generation that is making its

voice heard louder and louder today has
lived its life so far in these two decades.
They rightly blame their predecessors
for the processes and events that led

to this situation. The outrage expressed
by young people like Greta Thunberg is
understandable when youth face that
the Earth they inherit will soon become
uninhabitable unless humanity is able to
radically rethink its own relationship with
the environment. The key is to recognize
that these changes affect everyone who
lives as a human being on this planet.
The view that science and politics will
solve the problems for us is no longer
sustainable. It has become clear to the
thinking, responsible people that those
we have been counting on so far are not,
in fact, remedies but rather the cause

of the catastrophe that threatens us all.

We have to face the fact that we are left
to our own devices. The critical mass is
the only truly effective force in the world
today. The voice of the community has
become the ultimate means of exerting
pressure, connected and reinforced by

a global network of social media.

The first and most important step in this
space of communication is to raise aware-
ness. The role of design graphics in this is
unguestionable. The central ability of the

puUubIiCriTiC

genre is that it is able to create focuses

and send even complex content within

seconds more efficiently than anything
else. It is also most suitable for formula-
ting strong criticism.

The great initiative of Publicritic unites all
of this; | have been paying attention to it
delightedly from the beginning and | have
welcomed the invitation to contribute to
this project. It's good to see that a new
platform is being born in which free space
is given to the responsible, constructive
critical attitude of a growing generation
of creators. And it is also an example of
how suggestively creative visual commu-
nication can address the public, especially
on a large and public scale.

Congratulations to the winners and
the creators of the project!

VARGHA Balazs,

Noémi Ferenczy Awardwinning
graphic designer,

Habil. Associate Professor,

Head of the Graphic Design Master’s
degree program

at Moholy-Nagy University

of Art and Design, Budapest
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VARG
Balaz

Ferenczy Noémi-dijas tervez .
habil. egyetemi docens,

a Moholy-Nagy Miivészeti Eg
Tervezégrafika Mesterszakén%ﬁ‘
i
X

Designer grafic laureat
al Premiului ,Ferenczy NoémE
conferentiar universitar abili
sef al programului de Design |
de la Universitatea de Arta M
Budapesta

Noémi Ferenczy Awardwinning
graphic designer, :
Habil. Associate Professor,
Head of the Graphic Design Mastg
degree program at Moholy-Nagy
of Art and Design, Budapest
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A Stalker Studio grafikai és kommu-
nikacids tervezdiroda alapitd vezetdjeként
tobbek kozott olyan vizudlis arculati
programok kialakitasa fiz6édik a nevéhez,
mint a Magyar Allami Operahaz,

a Magyar Nemzeti Galéria, a Design

Hét Budapest vagy az MKB Bank. A HVG
print kiadasanak 2010-es lapterve,
valamint a Magyar Narancs arculata és
cimlapja mellett szamos kényv grafikai
és tipografiai tervezdje. Az Embléma.hu
és a Plakat.hu cimen megjelent szakmai
konyvek szerkesztbje és kiaddja. Tervezdi
tevékenységét szamos magyarorszagi

és nemzetkozi dij ismeri el.

RO

In calitate de director fondator al biroului
de design grafic si comunicare Stalker
Studio, este responsabil pentru dezvolta-
rea identitatii vizuale ale unor proiecte
precum Opera Maghiara de Stat din
Budapeste, Galeria Nationala Maghiara,
Saptamana Designului, Budapesta
(Design Hét Budapest) sau Banca MKB.
Pe langa proiectarea paginilor editiei
tiparite HVG din anul 2010 si a imaginii

si a copertei Portocala Maghiara (Magyar
Narancs) este si designer grafic si tipo-
graf al multor carti. Redactor si editor al

cartilor profesionale cu titlurile Embléma.hu

si Plakat.hu. Munca sa de designer
a fost recunoscuta prin numeroase
premii nationale si internationale.

puUubIiCriTiC

EN

As a founding leader of the Stalker
Studio, graphic and communication
design office, he is responsible for various
visual image programs, such as those

of the Hungarian State Opera House,

the Hungarian National Gallery, and

the Design Week of Budapest or that

of MKB Bank. In addition to the 2010
Journal of the HVG Print and the image
and headlines of the Magyar Narancs
(“Hungarian Orange”), he is the graphical
and typography designer of many books.
He is also the editor and the publisher

of the professional books entitled:
Embléma.hu and Plakat.hu. His designer
activity is recognized by many national
and international awards.

35



ZSURITAGOK | MEMBRII JURIULUI | MEMBERS OF THE JURY

SZIGETI G.
Csongor

Képzémliivész, designer,
az egri Eszterhazy Karoly Egyetem,
Vizualis Mlvészeti Intézetének
adjunktusa

X

Designer grafic, artist,

lector universitar

la Institutul de Arte Vizuale,
Universitatea Eszterhazy Karoly
din Eger

X

Artist, designer, lecturer

at the Department of Media
and Design at the

Visual Arts Institute

from Eger
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A Magyar KépzémuUvészeti Egyetem
intermédia szakan diplomazott.

A Pécsi Tudomanyegyetem Doktori
Iskoldjaba jart, jelenleg az egri

Vizualis MUvészeti Intézet Média

és Design Tanszékének adjunktusa.
Munkai kozott megtalalhaték koncep-
tudlis mulvek, grafikak és design objek-
tek, helyspecifikus installacidk, kinetikus
és mozgodképes alkotasok is. 2001 6ta
rendszeresen részt vesz magyarorszagi
és nemzetkozi kidllitdasokon, mUlvészeti
projektekben, rezidens programok-
ban, valamint workshopokon Eurépatél
Azsiaig, alkotéként és szervezéként
egyarant.

Berg Andrea muvészettorténész
megfogalmazasaban ,munkdi mind
mdfaji hatdrokat feszegetd alkotdsok,
metszéspontjukban vildgunk 6sszefliggé-
seit muivészeti eszkézokkel boncolgatjak
és dltalanosan jellemzdé rajuk a mély gon-
dolatisdg. A szofisztikalt szimbdlumokkal
operadlé mivek o6nreflexiora sarkallnak”.

Sokféle terlleten és médiumban
dolgozik, szadmos technikat kiprobalt
alkotoi tevékenysége soran. Hiszi, hogy
minden kisérlet kulénleges, mert nehéz
pontosan megjésolni, mi jon |étre a foly-
amat végén, és mit valt ki a befogaddébdl,
ugyanakkor ez a bizonytalansagi faktor
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is hozzdjarul a folyamatos felfokozott
alkotéi allapothoz. A legnagyobb mo-
tivaciét abban l1atja, hogy az alkotas soran
létrejon egy addig nem létez6 entitas,
egy konstellacié, ami utan a dolgok
folyasa, még ha kis mértékben is,

de megvaltozik.

Bar az utdbbi években az indusztrialis
hangulat meghatdrozé és vissza-
visszatér, ugyanugy szereti a low- és
high tech anyagok, eszk6z6k hasznalatat.
Munkai interakciéra késztetnek - hiszen
muvészet és élet nem szétvalasztandd
teruletek. A mUlvészetben és a hét-
kéznapokban is a balansz megtalala-
sara, megtartasara torekszik, a helyes
irdny és az irdanytd folyamatos
felllvizsgalata révén.

RO

A absolvit specializarea Intermedia

al Universitatii de Arte Plastice din
Budapesta. A urmat scoala doctorala
al Universitatii din Pécs, iar in prezent
este lector universitar la Departamentul
de Media si Design al Institutului de
Arte Vizuale din Eger. Printre lucrarile
sale se regasesc lucrari conceptuale,
obiecte grafice si de design, instalatii
specifice unor locuri, lucrari cinetice
si cinematografice. Din 2001 participa
in mod regulat la expozitii din Ungaria
si internationale, la proiecte de art3,
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programe de rezidenta si ateliere din
Europa pana in Asia, atat ca si creator,
cat si ca organizator.

Istoricul de arta Andrea Berg vorbeste
astfel despre artist: ,,operele sale sunt,
toate, lucrdri care provoacd limitele
genului, la intersectia lor ele disecd
legdturile lumii noastre cu instrumente
artistice si sunt in general caracterizate
de o géndire profundd. Lucrdrile

cu simboluri sofisticate incurajeazd
autoreflectia.”

Lucreaza intr-o mare varietate

de domenii si medii, a incercat o multi-
tudine de tehnici in decursul muncii sale
creative. El este convins ca fiecare experi-
ment este special, deoarece este dificil
de prezis exact cum se va sfarsi procesul
si ce va declansa aceasta din receptor,
dar, in acelasi timp, acest factor de in-
certitudine contribuie la starea creativa
continua sporita. Din punctul lui de
vedere, cea mai mare motivatie este
faptul ca, in decursul creatiei se formeaza
o entitate noua, inexistenta pana atunci,
o constelatie, care schimba, chiar si in
mica masura, fluxul intdmplarilor.

Desi in ultimii ani, in opera sa atmosfera
industriala a reaparut si a fost dominanta,
el este pasionat si de materiale si dispozi-
tive low- si high tech. Creatiile sale ne
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indeamna la interactiune, intrucat arta

si viata sunt inseparabile. Atat in arta, cat
si Tn viata de zi cu zi, el se straduieste sa
gadseasca si sa mentina echilibrul si face
acest lucru prin revizuirea constanta

a directiei corecte si a busolei.

EN

Graduated as an Intermedia major

at the Hungarian University of Fine Arts.
He went to the Doctoral School of the
University of Pécs, currently, is a Senior
Lecturer at the Department of Media and
Design at the Visual Arts Institute from
Eger. His work includes conceptual ones,
graphics and design objects, place-
specific installations, and kinetic and
cinematic works as well. Since 2001, he
has regularly participated in Hungarian
and international exhibitions, art projects,
resident programs, and workshops from
Europe to Asia, both as a creator, artist,
and organizer.

In the words of art historian Andrea Berg,
“his works are all creations that stretch
genre boundaries, at their intersection
they dissect, with artistic tools, the
connections of our world and they are
generally characterized by deep thought.
His works with sophisticated symbols
encourage self-reflection.”



He performs in a wide variety of fields
and mediums, and he has tried many
techniques during his creative work.

He believes that each experiment is
special because it is difficult to predict
what exactly will be created at the end
of the process and what it will evoke from
the receiver, but, at the same time, this
uncertainty factor also contributes to
the ongoing heightened creative state.
For him the greatest motivation is that
through creating, a new entity, a con-
stellation, which has not existed before,
materializes and changes the flow

of the things, even if on a small scale.

Although the industrial atmosphere has
been dominant and keeps coming up

in the recent years, he is equally fond

of using low- and high-tech materials
and devices. His works compel interaction
- as art and life are inseparable areas.

In bart, and in everyday life, he strives

to find and maintain balance, through
constant review of the right direction
and the moral compass.

puUubIiCriTiC

39



ZSURITAGOK | MEMBRII JURIULUI | MEMBERS OF THE JURY

Képzémiivész,

a Partiumi Keresztény Egyete
Mlivészeti Tanszékének
adjunktusa

X

Artist, lector universitar

la Departamentul de Arte

la Universitatea Crestina Part
X

Artist, lecturer

at the Department of Arts

at the Partium Christian Univ
of Oradea
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Tanulmanyait Székelyudvarhelyen,
Marosvasarhelyen és Bukarestben végezte.
2015-ben a Magyar KépzémuUvészeti
Egyetemen nyerte el a DLA fokozatot.

1999 6ta Budapesten él. Jelenleg

a nagyvaradi Partiumi Keresztény Egyetem
képzémiuilvészet szakdnak adjunktusa.
KépzémUvészeti és tervezégrafikai
alkotasaival szdmos orszagos és
nemzetkaozi kiallitason vett részt.

Ujabban mind az oktatasban, mind

a vizualis mlvészeti tevékenységében
az autonom és alkalmazott muivésze-
ti terlletek 6sszefliggései, illetve ezek
egymasra vetulésének lehetdségei
érdeklik. Meggyézédése, hogy minden
alkotas - igy a mulvészeti alkotas is -
akkor maradandd, ha haladé, és akkor
haladé, ha kritikai.

RO

Si-a efectuat studiile la Odorheiu
Secuiesc, Targu Mures si Bucuresti.

In 2015 a fost distins cu gradul DLA

la Universitatea de Arte Plastice din
Budapesta. Locuieste in Budapesta din
1999. In prezent este lector universitar la
specializarea Arte Plastice a Universitatii
Crestine Partium. Cu lucrarile sale de arta
plastica si de design grafic a participat
la numeroase expozitii nationale si inter-
nationale.
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Recent, este interesat de relatiile dintre
artele autonome si cele aplicate, precum
si de posibilitatea suprapunerii acestora,
atat in educatie cat si in activitatile de
arta vizuala. Este convins ca orice opera
- inclusiv cea de arta - este durabila daca
este avansata, si este avansata daca este
critica.

EN

He studied in Odorheiu Secuiesc,

Targu Mures and Bucharest. In 2015, he
obtained a DLA degree at the Hungarian
University of Fine Arts. He has lived in
Budapest since 1999. Currently, he

is a senior lecturer in the Fine arts -
Graphics Bachelor's degree program

at Partium Christian University of Oradea.
He has participated in numerous natio-
nal and international exhibitions with
his works of fine art and graphic design.

Recently, he has been investiagting the
connections between the autonomous
and applied arts, as well as the possibili-
ties of their projection on each other, both
in education and in his visual arts activi-
ties. He believes that all works - including
works of art — are lasting if they are
advanced, and they are advanced

if they are critical.
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Post-Truth Premiul |
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@ MOSOLYOG], éppen felvesznek 1. dij
SMILE, you're being recorded Premiul Il
2021 2nd prize
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@ szivarvany 1. dij
Rainbow Premiul Il
2021 3t prize
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@ A 21. szazad etikettje / Etiquette of the 21st Century
2021
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Kultdrretus / Culture Retouch @
2021

63




BEVALOGATOTT ALKOTASOK | LUCRARILE SELECTATE | SELECTED ARTWORKS

HAMAR
Mark—Roland

@ Oszinte kérdés / Honest Question
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Reakcié-buborékok / Reaction Bubbles @
2021
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Elvesztett kontroll / Lost Control @
2021
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@ Te iranyitod az appjaidat, vagy... / You control your apps or...
2021
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2021
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2021
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Patricia—Beatrice

NetSzérf / NetSurfing @
2021
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@ Biabmozgaté / Puppet Master
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SIMOR
Péter

Vezetétermékek / Leading Products @
2021
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SZASZ
Istvan

@ Erdltetett virtualis élet / Forced Virtual Life
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VOLT,
VAN,
LESZ

Egy ezeréves varosnak sok arca volt és
van. A torténelem forgdszinpadan egyre
valtoztak a diszletek, a jelenben mar
csak az a kérdés, hogy mi maradt meg,
mely képek sorjaznak a leporelld lapjain.
De ne legyunk naivak: nem véletlen az,
hogy mit lathatunk jartunkban-keltink-
ben Nagyvaradon. J6l meghatarozhatd
korulmények, erék, hatasok, ismert
egyének és csoportok, konkrét geopoliti-
kai és gazdasagi érdekek, torvényszerlien
0sszealld tarsadalmi viszonyok dsszjatéka
révén alakult ki a varos jelenlegi imidzse,
immar csupan azon morfondirozhatnak

o2

az itt lakdk és atutazok, helybéliek és
vendégek, 6shonosok és jovevények,
hogy az id6é szerencsekereke miért igy
s nem ugy, miért erre s nem amarra
forgott az évszazadok soran.

A legendak histéridva nemesultek,

a ,vdrosalapito” lovagkiraly, Szent Laszlé
koratdl kezdve voltaképpen az altala itt
feldllitott pUspokségnek és a megépult
székesegyhaznak, azaz a Varnak a tor-
ténete adja az elsé szazadok gerincét.
Aztan a haboruk, ostromok, tlzvészek
sorat a torokdulas tetézte, amit egy



masfajta, ,nyugati” okkupacié kovetett.
A kozépkorbdl csak feljegyzések, kez-
detleges térképek és itt-ott maig elé6buk-
kané romok maradtak meg. A vallasi
ellentétek mogott megbuvé vilagnézeti
és hatalmi versengést a felvildgosodas
és reformkor nyugalmasabb évei kdvet-
ték, bar a magyar forradalom és sza-
badsagharc megmutatta: elfojtott erék
duzzadtak a mélyben, a nemzet sajat
maga prébalta megszabni a fejlédés
irdnyat. Am a nagyhatalmi érdekek
nem igy akartak akkor sem, s azutan
sem, bizony maig hatdan.

De a 19. szazad koézepén annyi mégis
megtortént, hogy a var koéruli Varad
szintet |épett: naggya lett a kényszerha-
zassagban él6 Magyar Kirdlysagon belul.
S nem is csupan kozigazgatasi szempont-
bdél, hanem bizony minden mas téren

is. Magyarorszag és Erdély képzeletbeli
hataran, a Partium févarosaként mar
1853-ban is laktadk huszezren, ami nem
kis dolog volt akkoriban. Méltan dicsérte
a kélté: ,Vonz vized, tornyod, vdrad, /
drkadod, kulcsod, zdrad, / rangos re-
neszdnsz drnyad, / arcod védi e vazlat -/
divina dolce Vdrad” (Horvath Imre).
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A polgéarosodas, iparosodas, moderni-
zacid a varos hirét éppugy meghataroz-
ta, mint kulcsine alakulasat. A helyét és
fatumat keresé Ady Endre is idecsabul
Debrecenbél a 19. szazad utolsd évében,
tanuja és krénikasa a szdzadforduld sze-
cesszids pezsgésének, késébb bevallja,
hogy ,ez a nyugtalan, zsidds, intelligens
vdros sok mindent dtformdlt bennem”.
De nem kevés iréniaval emlegeti maga is
Pece-parti Parizsként, kuléndsen késébb,
amikor mar a ,fény févarosabdl” tekint
vissza a hatrahagyott helyszinekre.

Am a 20. szazad kiszébén még tech-
nikai szenzacidok terepe a varos: a kolté
alig foglalja el Ujsagiréi allasat Varadon,
amikor Magyarorszagon el&szor lehet-
ségessé valik az interurban telefon-
hivas. Adytdl krokit rendel a szerkeszté

e korszakalkoté eseményrél, 6 azonban
bokverssel koszonti az elsé tavolsagi
telefonbeszélgetést: ,Hallo, Arad, Te-
mesvdr és Pest! / Nincs mdr tdvolsdg
ezutdn!/ Mily haladds a multhoz képest!
/ Most reggel, délben, délutdn, / Ha egy
kissé unjuk magunkat, / Unalmunk mind-
jart eloson, / Avval, akirél dbrandoztunk,
/ Osszekapcsol a telefon, / Az inter-urbdn
telefon.” Valami olyasmi volt ez annak

idején, mint az azt kdveté idékben a radio,

televizié, mobiltelefon vagy az internet
elterjedése.

o4

A digitalizacié koraba érve mar

csak kapkodjuk a fejunket: a képi
informaciézuhatag szinte hattérbe
szoritja az iradst és a beszédet.

Am amikor ,fejliink az dr, jaj, szdzszor
elboritja”, dlljunk meg a Szent Laszl6
téren, és vessik tekintetinket a Fekete
Sas Palotara, a lIatvany a becses 6rokséget
és a megmaradas akarasat egyszerre
szimbolizalja. S ez igy van jol.

DENES Laszlo
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A FOST,
ESTE,
VA FI

Un oras de o mie de ani a avut si are o
multime de fete. Pe scena spectaculoasa
a istoriei decorurile s-au tot schimbat, iar
in prezent, intrebarea este doar aceasta:
ce a ramas, care imagini se afla in paginile
albumului? Dar sa nu fim naivi: nu este

o coincidenta ceea ce putem vedea in
timp ce strabatem strazile din Oradea.
Imaginea de azi a orasului se datoreaza
unor circumstante, forte, efecte bine
definite, persoane si grupuri cunoscute,
interese geopolitice si economice con-
crete, relatii sociale strans legate intre
ele. In zilele noastre, orasenii si trecatorii,
localnicii si vizitatorii, cei nativi si cei nou
veniti pot sa se gandeasca la motivele
pentru care roata timpului s-a invartit
asa si nu altfel in decursul secolelor.

O6

Legendele au devenit istorie, eveni-
mentele inca din vremea ,fondatorului”
orasului, regele cavaler Sfantul Ladislau;
construirea episcopiei si a catedralei,
adica istoria cetatii constituie coloana
vertebrala a primelor secole ale orasului.
Apoi razboaiele, asediile si incendiile au
fost agravate de devastarea turceasca,
urmata de un alt tip de ocupare , occi-
dentald”. Din Evul Mediu au ramas doar
insemnari, harti primitive si cateva ruine
care se regasesc pe ici-colo. Concurenta
dintre viziunea asupra lumii si putere,
ascunsa in spatele rivalitatilor religioase a
fost urmata de anii mai linistiti din epoca
[luminismului si din cea a reformelor, desi
Revolutia Maghiara si lupta pentru inde-
pendenta au demonstrat: fortele inecate
clocoteau in adancuri, natiunea insasi a
incercat sa stabileasca directia dezvoltarii.
Dar interesele mari de putere nu au tinut
cont de aceasta, nici atunci si nici pana
astazi.

Totusi, la jumatatea secolului al XIX-lea,
Oradea din jurul cetatii a avansat: a de-
venit mare in interiorul Regatului Ungar.
Nu doar din punct de vedere adminis-
trativ, ci si din toate celelalte puncte de
vedere. Situata la limita imaginara dintre
Ungaria si Transilvania, drept capitala re-
giunii Partium, in anul 1853, Oradea a avut
deja o populatie de doua mii de persoane,
ceea ce era un numar considerabil in acea



perioada. Asa cum spunea poetul:
»Md atrag apa, turnul, cetatea ta,/
arcada, cheia, lacdtul tdu,/ nobila ta
umbrd renascentistd,/ schita asta-ti
apdrd fata - / divina dolce Oradea™™
(Horvath Imre).

Industrializarea si modernizarea au definit
foarte bine atat reputatia orasului, cat

si dezvoltarea exteriorului acestuia. Ady
Endre, cautandu-si locul si destinul,
ajunge aici de la Debrecen in ultimul an
al secolului al XIX-lea si devine martor si
cronicar al entuziasmului Art Nouveau de
inceput de secol, admitand mai tarziu ca
“acest oras nelinistit, evreiesc, inteligent
a transformat multe lucruri in mine”. Dar,
Nnu cu putina ironie, numeste si el acest
oras drept Parisul de pe malul Petei, mai
ales atunci cand priveste retrospectiv la
locurile lasate in urma din ,,capitala lu-
minilor“. Tns3, la inceputul secolului al XX-
lea, orasul este terenul senzatiilor tehnice:
poetul abia Isi ocupa pozitia de jurnalist
in Oradea, cdnd in Ungaria, pentru prima
data, devine posibil apelul interurban.
Redactorul cere de la Ady o schita despre

[1] ,Vonz vized, tornyod, vdrad, / drkadod, kulcsod, zdrad, / rangos reneszdnsz drnyad, / arcod védi e vaziat -/

divina dolce Varad”
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acest eveniment care marcheaza intreaga
epoca, dar el intampina prima conversatie
telefonica la distanta cu o satira:

»Alo, Arad, Timisoara si Pest! / Nu mai
existd distantd! / Ce progres fatd de
trecut! / Dimineata, la prdnz, dupd masa,
/ Dacd un pic ne plictisim, / Plictisul nos-
tru pleacd pe furis, / Cu cel despre care
visdm, / Ne leagd telefonul, / Telefonul
inter-urban.”™ In aceea vreme acest lucru
a fost similar cu raspandirea radioului,
televiziunii, telefonului mobil sau

a internetului din anii urmatori.

Ajungand in era digitala, suntem
coplesiti: avalansa de informatii vizuale
lasa in umbra scrisul si vorbirea. Dar cand
,valurile ei s-au revdrsat peste noi, vai, de
sute de ori"Bl, sa ne oprim in Piata Unirii
si sa ne uitam la Palatul Vulturul Negru:
privelistea simbolizeaza in acelasi timp
mostenirea pretioasa si dorinta de
supravietuire. lar asta e bine asa.

DENES Laszlo

V.| =y

ﬁ el —

[2] ,Hallé, Arad, Temesvdr és Pest! / Nincs mdr tdvolsdg ezutdn! / Mily haladds a multhoz képest! / Most reggel,

délben, délutdn, / Ha egy kissé unjuk magunkat, / Unalmunk mindjdrt eloson, / Avval, akirél dbradndoztunk, /

Osszekapcsol a telefon, / Az inter-urbdn telefon.”

[3] ,fejink az ar, jaj, szazszor elboritja”
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THERE
WAS,
THERE IS,
THERE
WILL BE

A millennial city has had and still has
many faces. On the revolving stage of
history, the scenery has changed; the only
guestion now is what is left, which images
are gathered on the pages of the leaflet.
But let us not be naive: it is no coincidence
what we can see when we walk on the
steers of Oradea. The current image of the
city has developed through the interplay
of well-defined circumstances, forces and
influences, well-known individuals and
groups, specific geopolitical and economic
interests, and strongly related social rela-
tions. The inhabitants and travelers, locals
and guests, natives and newcomers can
now only wonder; why the wheel of
fortune of the time has turned so and

so for centuries?
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Legends have become history, and since
the time of the “founding” knight king,

St. Ladislaus, the bishopric he established
and the cathedral he built here, i.e,, the
history of the castle, has provided the
spine of the first centuries. Then the wars,
sieges, fires were culminated in the Turk-
ish invasion, followed by a different kind
of “Western” occupation. From the middle
ages, only records, rudimentary maps, and
the ruins, that still appear here and there,
have survived. The worldview and power
competition behind the religious differ-
ences were followed by the calmer years
of the Enlightenment and the Reformation
Era, although the Hungarian Revolution
and the War of Independence showed that
repressed forces swelled deep; the nation
itself tried to dictate the direction of devel-
opment. But the interests of great powers
did not want to do so back then, and even
after then and certainly still to this day.

But in the middle of the 19th century,
something happened; Oradea around the
castle reached a new level: It became great
within the Kingdom of Hungary, who lived
in a forced marriage. And not only from an
administrative point of view, but certain-
ly in every other field. Twenty thousand
people lived in the capital of the Partium,
on the imaginary border of Hungary and
Transylvania, back in 1853, which was no
small thing at that time. The poet rightly
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praised: "Your water, tower, castle attract
me, / your arcade, your lock, your key /
your prestigious renaissance shadow, / this
sketch protects your face -/ divina dolce
Oradea™™ (Imre Horvath).

The citizenship, the industrialization and
the modernization have defined the city’s
reputation as well as its external develop-
ment. Endre Ady - constantly looking for
his place and his fate — was also attracted
here from Debrecen in the last year of the
19th century. He witnessed and reported
the excitement of the Art Nouveau at the
turn of the century, later admitting that
“this restless, Jewish, intelligent city has
transformed many things in me”. But he
himself mentions the city with a lot of
irony as a Peta-side Paris, especially later,
when he looks back at the places left be-
hind from the “capital of light”. But on the
threshold of the 20th century, the city is
still a field of technical sensations: the poet
hardly takes up his position as a journalist
in Oradea when interurban telephone
calls become possible for the first time

in Hungary. The editor orders from Ady

a rough sketch of this epoch-making
event, but he greets the first long-distance
telephone conversation with a limerick:
"Hello, Arad, Timisoara, and Pest! / No
more distance after that! / What progress
compared to the past!/In the morning,
noon, afternoon, / If we get a little bored, /
Our boredom is coming to an end, / With
who we dreamed of, / The phone connects,
/ The inter-urban telephone.”? Back then,
this was something like the spread of
radio, television, cell phones, or the
internet in the days that followed.

As we enter the age of digitization, we

are just shaking our heads: the tide of
pictorial information is almost pushing
writing and speech into the background.
But when "our heads are, oh, a hundred
times covered by the tide,"! let's stop at
Union Square (Piata Unirii) and look at the
Black Eagle Palace, the sight symbolizes
at the same time, the precious heritage
and the will to survive. And that is right.

DENES Laszlo

[1] ,Vonz vized, tornyod, vdrad, / drkddod, kulcsod, zdrad, / rangos reneszdnsz drnyad, / arcod védi e vdziat -/

divina dolce Varad”

[2] ,Hallé, Arad, Temesvdr és Pest! / Nincs mdr tdvolsdg ezutdn! / Mily haladds a multhoz képest! / Most reggel,

délben, délutdn, / Ha egy kissé unjuk magunkat, / Unalmunk mindjdrt eloson, / Avval, akirél dbrandoztunk, /

Osszekapcsol a telefon, / Az inter-urbdn telefon.”

[3] ,fejink az ar, jaj, szazszor elboritja”
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